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The research: object and methodology 

Study case: Museu Nacional do Traje {PT} 

Heritage Collection 

Strategic Position 

Exhibit Spaces, face to face 

Exhibit spaces, virtual 
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Exhibitions:  face-to-face (virtual) 

Museums: Costume | Fashion 

Public information: object|universe 

4 central studies cases 

July 2010 | 
 January 2010 | December 2011 

in loco _Ethnographic research  

November 2011 | March 2012 

website_Qualitative analyses 

Bibliography references and web. 

Body |touch |use |feel  

PhD thesis in design – in progess 
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Opened in 1977 

Lisbon, Lumiar. 

Public institution from  
Portuguese Government. 
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More than 95% of the collection are from donations. 

More than 40,000 objects. 

 
HERITAGE Collection   « »   PEDAGOGIC Collection 

 
civilian garment and textiles   

women clothes and accessories 
underwear, buttons, hats, Empire Style 

dolls, perfume glasses 
men and children clothes (accessories) 
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Image from a label  of heritage cosyume (MNT)   
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 “Promove a investigação, a incorporação, a 
conservação e a divulgação das peças relativas  

à evolução da indumentária e do têxtil, 
especialmente na cultura portuguesa, 

contribuindo para a preservação  
da memória colectiva. 

A sua museografia deve pautar-se por ser 
didáctica e envolvente de modo a representar um 

papel de mediador cultural e a potenciar uma 
melhor compreensão por parte dos públicos”.  

“To promote the investigation, incorporation, 
conservation and divulgation of the goods related 
to the evolution of dressing and textile, especially 

in the Portuguese culture, contributing to the 
preservation of the collective memory. 
Its museography shall be didactic and 

comprehensive in order to act as a cultural 
mediator and to potentiate the public's  

better understanding”. 

MNT website (30/03/2012) | Image: detail of  the music room from Pamela Angeja Palace. 
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Museum map, first floor. (website MNT, access: 04/06/2010) 
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Exhibition room 2, narrative:  
Barroque and Rocaille Styles  

(… 1700 to 1789…) 
Photo:  

R.Norogrando, NC|AI , December 2011 
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Exhibition room 4, narrative:  
Revivalisms and Belle Époque (…1870 to 1914…)  
 
Photos: Rafaela Norogrando, NC|AI , December 2011.  
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Exhibition room , narrative:  
Inside the costume (…1850 to 1910…) 

Photo: R.Norogrando, NC|AI , December 2011.  
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Large showcases for objects, 
 beginning of narrative: 

“From style to tendencies  
(…20th century…)” 

 
Photos: Rafaela Norogrando,  

NC|AI , December 2011.  
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Exhibition room, narrative: “From style to tendencies (…20th century…)” 
Photos: Rafaela Norogrando, NC|AI , December 2011.  
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Just one view of the Monteiro-Mor Park. 

Photo: MNT website (March 2009). 
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http://www.matriznet.ipmuseus.pt/ 

Oriented research: museum, theme, author, exhibition or time. 
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http://www.matriznet.ipmuseus.pt/ 

Inventory form: Museu Nacional do Traje, dress from Paco Rabanne, 1965. 
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http://www.matriznet.ipmuseus.pt/ 

Inventory form: Museu Nacional do Traje, dress from Paco Rabanne, 1965. 



“Del Minñaque al Polisón” 

A page of “Virtual visitl” from “Exhibition” from the do mainly menu. 
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Traditional/first inventory form made by hand. 
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Possibilities to research or cognitive learning 

Program focus: child community 

historic/aesthetic/artistic 

learning/ practice/usual/touch 

Ethnologic | fashion 

www – brochure to interactive system 

Local: Portuguese language 

case I 
N

o
ro

gr
an

d
o

.  
FA

SH
IO

N
 A

N
D

 C
O

M
U

N
IC

A
TI

O
N

 IN
 H

ER
IT

A
G

E 
N

A
R

R
A

TI
V

ES
 

chronological | interpretative 

Partners: who came «» who go 
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                                        A museum requires, evermore, a diversity of approaches in its actions, 

which only multidisciplinarity may achieve. Design, in its diverse procedures, is an important 

partner, principally when a heritage collection is part of its history. In the case of fashion design, 

how is known, its acting system works very constantly with the reinterpretation of its past or with 

the innovation through known techniques, the access of references is substantial. 

                                       

                                      The contact that the general, and at times specific, public has with the 

heritage is often reduced to the exhibiting moment. Expanding the cognitive references, the 

contact possibilities with the objects and science of the dressing material culture is profitable to 

the scientific and professional communities, and, consequently, to the general Portuguese 

population, providing the constitution of a knowledge and consecration cycle. 

O contato que o público em geral, e por vezes específico, tem com o patrimônio é muitas vezes reduzido 
ao momento expositivo, ampliar as referências cognitivas, as possibilidades de contato com os objetos e 
saberes da cultura material indumentária é um ganho para a comunidade científica, profissional e 
consequentemente para a população portuguesa, a formar um ciclo de conhecimento e consagração. 
 

Um museu requer, cada vez mais, uma diversidade de abordagens na sua atuação e somente uma 
comunhão multidisciplinar é possível de promover. O design, em suas diferentes atuações, é um 
importante parceiro, principalmente, quando a coleção patrimonial é parte de sua história. Ou ainda, o 
caso do design de moda que em seu sistema de atuação trabalha de maneira muito constante com a 
reinterpretação de seu passado ou a inovação por técnicas conhecidas. 
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Muito obrigada!  
Many thanks. 


